The Keep Going Method Scores

Sight-Reading for Guitar:
The Keep Going Method Book and Video Series

by Chelsea Green

This book has a Creative Commons Attribution license, which allows reuse, revision, and redistribution so long as the
original creator is attributed. Additionally, most duets in the Let’s Play Compositions category have a Creative Commons
Attribution-NonCommercial license, which bears an additional stipulation that the content may not be used for commercial
purposes. This license was adopted in large part to credit the composers who generously contributed their duets to the series.
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The Quiet House
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Minuet in C Major

Johann Christoph Friedman Bach

(1732-1795)

Trans. by Chelsea Green
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Menuetr en Rondeau

Jean-Philippe Rameau

(1683-1764)

Trans. by Chelsea Green

Andantino

g
(dan)

I
I
&
@

| |
-,
e

-S—

—

e

)
@
\ e

Y 4

Guitar 1

Guitar 2

ﬁ
L 1)
Q| \
1l
il
=
i N
-
L] )
.r-u B
1N
QL] T
N
| 1)
] .
\ e
] .
] D
9 Cre
V4

14

_F

7

(o
\eo)




Exercise 6.1

Largo

TTe
>y
BEL )
BEL )
_HJ..
Te-
BEL )
_HJ..
Y-
TTe
TTe
_HJ..
Y-

q
TTe-
T

]
TTe ©
]
BEL BXs\
_HJ. ]
e —
]
TTe
g
5
e S

Guitar

~ N

o —

o )
L4

‘ )

Exercise 6.2

shide up

Allegro

) 7

1 &2 &

Count &




Exercise 6.3
Appoggiatura vs. Accacciatura

90

o 7

o 7

Guitar

" N\ N N N NS

" N\

Countl & 2 & 3 & 4 &

bend

o (2
o

A

bend & release

1]

o

oM

~

D 1T D 0O T D 1
O o 0 0 4 0 4




Exercise 6.4

85

™

s
D%

>
(dan)

e

Guitar 1

Guitar 2

~C
\
i \/®
N
>y
P
A »
(™
>y
N
I L
N
>~y
9
iR | L]
1
|
' [P
mn
i
—ll .
_u N
- i
N s

13

»
TIT® »
i\
_\%
4
I
)
'
)
i\
e
I
TTT® \J
NN 2

16

I

e

™

A

Y 4
[ Fan)

A

™

e

™




Exercise 6.5

> ~C
U tn
ri= 4N
&~ ~G
U Un
P an
TN

Andante

N
&~ >~y
AN S
L)
\L _m
gy A~
g i
]
[
N
N N SN
3 3
N2

Guitar 1

Guitar 2

o

o

1L

1L

1/
|4

Y 2

[

-

-

>

>

>

>

>

>

1/

>

o

[ fan

=

\eo)
13

/_9

[ Fan)

[ fan

16




Exercise 6.6

92

™

™

Ly

|

y Al 3
D4

e

1L

e

i)

e

b

e

)
B ==

™

™

\eo)

Guitar 1

Guitar 2

b

A

Y A
[ fan

e

e

e

19

e

I\2

Ik,

i)
==

o

®
|
I

iy

T

ST

™

™

™

[ fan
~V
\e

11

0 soeloflo

\ NN\

U

ni

)

| 3

! 0|00Lkh
N %@w




Exercise 6.7

Andante

N
(A L 1

il )
it N A.J

oI

A}
T 3

N _U

i A
: \
ﬁhwl- _U
“ -

u N
ol )
dmﬁ/ ﬁv

A

<[] A

~N A}
N NN

® Ore
D N

Guitar 1

Guitar 2

IR
i i
i i
o i
e
d L}
E N i
n
Ik,
| \J
Cah i
e
™
.L..ru! L)
il f
)
Ik
N \J
(% L
i)
. »
| , "
A#- A)
o NS N

1/

1/




The Irish Lady
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Muserta's Waltz from La Boheme

Giacomo Puccini
(1858-1924)
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from Sonata in C Major, K. 165

Domenico Scarlatti

(1685-1757)

Trans. by Chelsea Green
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Gigue from Partita in A Minor

(c. 1650-1721)

Johann Anton Logy
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The First Time Alone
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Allegretto

Carl Philipp Emanuel Bach

(1714-1788)

Trans. by Chelsea Green
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Allegro

(1714-1788)

Trans. by Chelsea Green

Carl Philipp Emanuel Bach
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(1659-1695)

Henry Purcell
Trans. by Chelsea Green
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from Invention in C Major

J.S. Bach
(1685-1750)

Trans. by Chelsea Green
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(c. 1650-1721)

Trans. by Chelsea Green

Johann Anton Logy
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Courante

Frangois Couperin

(1668-1733)

Trans. by Chelsea Green
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Paidushko

Traditional Balkan Dance
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Con qué la lavare?

Intabulation of a villancico by Juan Vasquez

Miguel de Fuenllana
(c. 1500-1579)
Trans. by Peter Yates
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L

L

1L

L

|

™

1A

J=45
i /)

al

L

#.
T E o

o)
W)

(7%

L

/_’\9 ﬁuﬂ#n
[ fan Y

\eo)

Guitar 1

Guitar 2

I—

|
o o ol o
L 4

e

L

e

e

L

e

HtE

W

[ fan

L

/_9 Iﬁuﬁ#

\eo)

3

[ fan

1L

L

L

e

AT

e

L

L

13
/_’\9 Iﬁu##

\eo)

o

e

L

e

[ an

L

e

AT

W

[ fan

L

\eo)




Aria from Partita in A minor

(c. 1650-1721)

Johann Anton Logy
Trans. by Chelsea Green
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Gavotte from Partita in A Minor
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Cancion del Emperador

(1490-1547)

Luis de Narvaez
Trans. by Chelsea Green
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Le Rossignol

Anon.
from Jane Pickering's Lute Book
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Sarabande from Violin Partita No. 1 in B Minor

J.S. Bach
(1685-1750)

Trans. by Chelsea Green
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Adriane’s Pavana

John Baboukis

Not too fast.
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Dugélete de mi, Seriora

Intabulation of a villancico by Juan Vasquez

Miguel de Fuenllana
(c. 1500-1579)
Trans. by Peter Yates
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Travis Pick Chorale

Brandon Mayer
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Emile Porée

Triplets
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Mark Popeney, 2017
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**Crescendos and diminuendos occuring on repeated bars should occur gradually throughout both repeats.

*On repeated bars, Guitar 2 should only play on the second repeat. When possible, let the chord ring.
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Exercise 17.2
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PavanaVl

Luis de Milan

(c. 1500-c. 1561)
Trans. by Chelsea Green
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Ricercare Secondo

(c. 1520-c. 1575)

Giacomo Gorzanis
Trans. by Chelsea Green
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Night Crawler

Peter Yates
As slowly as possible
. T AN
r ) ® he » b b, Yo he . 4o Yo
Guitar 1 13 ¥ P i ¥ P S = i
uitar 1 ey % ¢ ¢ ! ¢ e !
o) mp
vib.
cuinar 2 [T : T
uitar % i — e e " I o —1—~ uﬁ_ﬁiﬁt
N\ ~ - = - o VO |

8 ®
/ -H'-ﬁD. — —
o @ z
Y 4 | T Y 2 - -
(e — i &
e I ¢
)
L #
. e F — o 7 —-—
D I I # - b I !
e | Bo o T 1 f T

13

F=e — | —
&) A R - . o e T
[Y) | i ;} —
~—C
D

% I 1 ] I ) ]
P o o, I 'D.P r | e

[ O an Y ] I il N 1 Il
AN A | | A Lk | et N he |
o) | ' 4 ”ﬁ o 7 ' i |

CC BY NC. Night Crawler by Peter Yates. This work is licensed under a Creative Commons Attribution-NonCommercial 4.0 International License.



Nataraja

Pawel KuZma
Allegro marcato
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Exercise 18.5
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Pavana I

Luis de Milan
(c. 1500- c. 1561)
Trans. by Chelsea Green
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Swing

Emile Porée
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Crazy Vertical Blues

Joan Greenwald
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Obelisk No. 4

Ashraf Fouad
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Guitar Samaie

Ashraf Fouad
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Exercise 19.1
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Exercise 19.4
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Exercise 19.6
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Exercise 19.7
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Exercise 19.10
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Allegretto

Carl Philipp Emanuel Bach

(1718-1788)

Trans. by Chelsea Green
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Old French Song

(1840-1893)

Peter T'chaikovsky
Trans. by Chelsea Green
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(1840-1893)

Trans. by Chelsea Green
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Drawing 6 (conceptual)

Walter Marsh
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Exercise 20.2

Andante
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